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Wenxin diaolong SCUMHERE

Introduction

The Wenxin dinolong by Liu Xie % (fl. late fifth to early sixth century) is the
most important early medieval work of literary theory, acclaimed for its deep
understanding, elegant diction, and singularly comprehensive approach. The
Wenxin diaolong addresses a broad scope of questions, from the lofty workings of
the literary imagination down to the depths of typology, illustrated throughout
by perceptive, critical references to a vast number of texts through the ages that
reveal Liu Xie’s outstanding erudition. Although the Wenxin diaolong had already
been held in high regard since the Tang, its reputation soared in the course of the
twentieth century. Today, it is widely quoted as an authoritative voice in studies on
Chinese literature of all periods and genres, and it has inspired more research than
any other Chinese treatise on literature, giving rise to the designation “Dragon
studies” (long xue HE£E). The extensive scholarly interest in the Wenxin diaolong
testifies not only to the text’s magnitude and complexity but also to the philological
and interpretative problems posed by the author’s sophisticated and often arcane
parallel prose.

Among the aspects of the text that elude definitive interpretation is its subtle
and without doubt intentionally ambiguous title. The words wenxin diaolong
are commonly understood to express the complementary relation, or balance,
of the spirit and the craft of literature. However, the exact meaning of the title’s
two components as well as their syntactic relationship have been interpreted in
manifold ways, such as “the literary mind and the carving of dragons,” “the literary
mind carves dragons,” “carving a dragon at the core of literature,” “carving the
dragon of the literary mind,” “literary creativity and ornate rhetoric,” and so forth.

Details about Liu Xie’s life come mainly from his brief biographies in Liang shu,
q.v., 50:710-12, and Nan shi, q.v., 72:1781-82. Neither source is explicit regarding
family status and the years of his birth and death. Nor can we find in the postface
to the Wenxin diaolong information about when he completed this major work,
which has led to an abundance of hypotheses.

It is generally assumed that Liu Xie, styled Yanhe Z #iI, was born between 460
and 480 in Jingkou Jt H near Jiankang (present Nanjing) into a distinguished but
impoverished family whose members had formerly served in high ranks. The
family may have been distantly related to the reigning house of the Han dynasty.
Orphaned at an early age, Liu was devoted to learning. He did not marry, but

”ou
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depended on the eminent Buddhist monk Sengyou fi§#i (445-518), who edited
such important works as the Chu sanzang ji ji H =74 (Collected notes on
the production of the Tripitika) and Hongming ji, q.v. Liu stayed with Sengyou at
the Dinglin E#k Temple on Mount Zhong $# north of Jiankang for more than a
decade, assisting him with the cataloging and collation of Buddhist scriptures.
There is no consensus as to whether Liu was still an impressionable boy when he
entered the temple or was already a young man with a solid Confucian education.
Nor do we know whether his motive was utilitarian or religious. Such questions
are often discussed by critics in order to claim Liu for Confucianism and to deny
that he held any genuine Buddhist beliefs. It is quite certain, however, that Liu
became thoroughly familiar with Buddhist scriptures, teachings, and practice
during this decade, if not earlier. Like many of his contemporaries, he obviously
did not assume the incompatibility of Confucianism and Buddhism.

Structure and arrangement of the text

The Wenxin diaolong is unusually extensive for a text of literary thought. Containing
more than 38,000 characters, its length may be compared, for example, with the
approximately 6,000 characters of the contemporaneous Shi pin, q.v. Another
distinguishing feature of the Wenxin diaolong is its systematic organization
that, given Liu Xie’s expertise in Buddhist literature and thought, has led to
the assumption that its structure was influenced by Indian epistemological and
analytical models, especially the $dstras. Yet the organization of the work can
actually be explained by an indigenous concept embodied in a venerated canonical
book of Confucianism: the Wenxin diaolong’s fifty chapters (pian %) correspond
to the cosmologically significant number of yarrow stalks used in divination
according to the Zhou yi %) (Changes of Zhou). Disregarding the last chapter,
which is a postface—just as during divination one of the yarrow stalks would be
left out—we see that the composition of the Wenxin diaolong is essentially tripartite.
The thematic units, discussed next, are pian 1-5, pian 6-25, and pian 26—49.

In the first five pian, Liu expounds his basic literary concepts. He opens with a
treatise about the origin of civilization, writing, and literature in the metaphysical
and absolute Way (dao i#), to turn directly to the core of the Confucian tradition in
pian 2 and 3, which concern the literary impact of the sages, and the overarching
importance of the Confucian canonical writings as models for all later literature,
the Zhou yi being of key importance among them. Interestingly, pian 4 and 5 are
then dedicated to the apocrypha and the Chuci # & (Elegies of Chu), respectively,
which had acquired quasi-canonical significance by the late fifth century. In
subsequent sections of the Wenxin diaolong, Liu Xie constantly refers back to the
notions outlined in this introductory part, called the “pivot of literature” (wen zhi
shuniu L2 Ma#fl) in his postface.

1. Yuan dao i The Way as the source
2. Zheng sheng 4%  Evidence from the sages
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3. Zongijing & The canon as the ancestor
4. Zheng wei £ Rectifying the apocrypha
5. Bian sao #ff% Distinguishing the elegies

Each pian in this section, as well as throughout the work, concludes with a rhymed
encomium (zan ).

The next typological section consists of twenty pian that “discuss patterned
[texts] and describe unpatterned [writings]” (lun wen xu bi #H3ICEF), again
according to Liu’s postface. Pian 6-25 feature an all-embracing range of literary
genres and subgenres, by far superseding any former attempt at genre classification
in China. Due to terminological and typological problems, the actual number of
genres that are either introduced or mentioned in passing is controversial, but it
is much larger than suggested by the titles of the pian, as some individually cover
more than a dozen genres. The detailed introduction of the major genres follows
a pattern described by Liu Xie in his postface: first, he traces the genre back to its
origin in the Confucian canon and explains the genre’s name; second, he outlines
the genre’s historical development from antiquity to his own day, mainly through
critical references to exemplary works, and mentions subgenres.

6. Ming shi W
7. Yuefu %4)F
8. Quan fu 72

Elucidating lyric poetry
Music Bureau poetry

Explaining rhapsodies

e

9. Song zan AHi# Eulogies and encomia

10. Zhu meng #Li#

Prayers and covenants

11. Ming zhen §#/#% Inscriptions and admonitions

12. Leibei wffi Dirges and epitaphs

13. Aidiao = Laments and condolences

14. Za wen 5 Miscellaneous patterned texts

15. Xie yin i Humor and riddles

16. Shi zhuan 5% Historical traditions

17. Zhu zi &+ The masters

18. Lunshuo it Disquisitions and discourses

19. Zhao ce A%k Edicts and patents of enfeoffment
20. Xiyit#s War proclamations and dispatches
21. Feng shan $f4# The sacrifices to heaven and earth
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22. Zhang biao Fizk Declarations and petitions

23. Zou qi Presentations and communications
24. Yidui sk Opinions and answers
25. Shuji #7id Written records

The third group of pian is dedicated to a variety of basic questions concerning
the creative process, rhetoric, prosody, and so forth, summed up in Liu Xie’s
postface as “the analysis of feelings and the examination of coloration” (pou ging xi
cai H1EHTF). Some of its twenty-five pian are among the most celebrated treatises
of Chinese literary thought, such as pian 26 about the workings of imagination in
writing, 27 about the formative power of an author’s personality and its interaction
with normative categories, 28 about the aesthetic concepts “wind” and “bone”
as necessary qualities of a superior literary work, and 48 about questions of the
reader’s response to literature. Together with the five introductory chapters, this
part of the Wenxin diaolong has been the source of greatest fascination for readers,
scholars, and translators.

26. Shen si fifi i& Spirit thought

27. Tixing #4k Style and personality

28. Feng gu & Wind and bone

29. Tong bian i@ Continuity and change

30. Ding shi &% Determination of momentum
31. Qing cai f5¥ Actual condition and ornamentation
32. Rong zai #¥#k Casting and tailoring

33. Sheng lii 1 Prosody

34. Zhangju TH] Paragraph and period

35. Lici EAY Parallel phrasing

36. Bixing LtB Comparison and affective image
37. Kua shi % i Hyperbole

38. Shi lei Fi3¥ Allusion and reference

39. Lian zi 5" Elaborate characters

40. Yin xiu F&75 Latent and salient

41. Zhixia 5% Pointing out flaws

42. Yang qi T4 Nourishing vitality
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43. Fuhui & Fluency and coherence

44. Zong shu #affr The general technique

45. Shixu RJ¥ Chronological order

46. Wuse ¥)ta The appearance of things

47. Cai liie A #% Survey of talent

48. Zhi yin %I The one who knows the tone
49. Cheng qi 22§ Weighing the vessel

Pian 50, titled “Xu zhi” J# & (Exposition of my intentions) is a postface in the early
and early medieval tradition of attaching an often autobiographically inspired
statement to one’s collection of writings. Liu’s postface, while doing justice to its
title in explaining his reason to write the Wenxin diaolong as well as aspects of his
descriptive procedures, provides very little information about his life.

Date of composition

The date of the Wenxin diaolong is not known. According to one theory, Liu Xie
completed the work during the last years of the Qi dynasty (479-502), toward
the end of his stay with Sengyou. The Liang shu biography relates that Liu Xie
approached Shen Yue $1%J (441-513) in the way of a hawker to present him with
his book, and that Shen Yue highly appreciated its contents. The anecdote is often
regarded to be dubious, though, not the least because there is no indication of the
book’s wider reception or influence before the Tang. Some critics believe that Liu
Xie did not come from an upper-class family but was a commoner who managed
to rise to imperial recognition through his connection with Sengyou and the
recommendation of Shen Yue.

After the founding of the Liang dynasty (502), Liu was appointed to various
minor offices at court and beyond. The most noteworthy of these positions was
interpreter-clerk of the Eastern Palace (donggong tongshi sheren WEIBHF & N)
in the service of heir-apparent Xiao Tong ##%t (Zhaoming taizi NHIHK¥; 501
531), sometime during the early Liang and probably between 506 and 513. The
prince enjoyed Liu Xie’s company and may have been influenced by him in the
compilation of his Wen xuan, q.v. An alternate theory about the date of the Wenxin
diaolong’s composition presumes that the book was completed during Liu’s term
at the prince’s residence, when he had access to an extensive library. On imperial
command, Liu later resumed editorial work at the Dinglin Temple, a move
commonly thought to have occurred either in the wake of Sengyou’s death in 518
or that of Xiao Tong in 531. Having completed his assignment at the temple, Liu
Xie asked for and was granted permission to become a monk. He took religious
vows, adopted the name Huidi #Hf, and died within a year’s time. Depending
upon the presumed year of Liu Xie’s second move to the Dinglin Temple as well as
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the duration of his editorial tasks there, his death has been dated to “520 or later”
or to “532 or later.”

The collected writings mentioned in Liu Xie’s Liang shu biography were lost
by the Tang dynasty. Apart from the Wenxin diaolong, only two other texts have
survived to this day. One is a stele inscription (a genre in which Liu reportedly
excelled) and is titled “Liang Jian’an wang zao Shanshan Shicheng si shixiang bei”
Py PRI A WS 549 (Epitaph on the stone statue [of Maitreya] erected
by the Liang Prince of Jian’an at Shicheng Temple on Mount Shan). The Prince of
Jian’an was Xiao Wei i {# (476-533), who erected the statue in the year 516. The
other text is a Buddhist apologetic, titled “Mie huo lun” %3 (Disquisition on
the elimination of doubts). It remains an open question whether Liu Xie authored
the politico-philosophical text Liuzi xinlun (Master Liu’s new disquisitions).

Transmission

A Wenxin diaolong in fifty pian is first mentioned in Liu Xie’s Liang shu biography.
Starting with Sui shu, q.v., 35:1082, the work is listed in the standard histories’
bibliographical monograph as consisting of ten juan, which should not be regarded
to indicate a different length of the text. The Wenxin diaolong appears to have been
in wide circulation during the Tang dynasty, as it is mentioned and cited in a
number of texts, among them Kiikai’s 7%if§ (774-835) Bunkyo hifuron USRI i
(Discussion of the secret store of the Mirror of Writing). Citations and references
to the Wenxin diaolong continue after the Tang, a prominent example being the
Taiping yulan (comp. 978), q.v. Although the transmission of the Wenxin diaolong
thus appears to have been uninterrupted, the earliest known commentary, by Xin
Chuxin ¥ {5 (listed in Song shi 209:5408) is presumed lost, as are all other Song
dynasty editions of the text itself. The oldest surviving woodblock print, which is
slightly damaged, dates from 1355 (Zhizheng 15) of the Yuan dynasty.

Yuan kanben Wenxin diaolong JLTIA S LAERE. Shanghai: Shanghai guji
chubanshe, 1993. Photomechanical reproduction of the Yuan print stored in
Shanghai Library.

Zhou Zhenfu A4y (1911-2000). Wenxin diaolong cidian SO REFERFIL. Beijing:
Zhonghua shuju, 1996. Pp. 615-799 include an annotated edition of the Yuan
print (“Yuan Zhizheng ben Wenxin diaolong huijiao” 762 1E 4% 30t B £2).

Newly discovered manuscripts

The oldest manuscript version, a fragment in the form of a butterfly-bound paper
booklet containing the partly damaged first fifteen pian, dates from the Tang. It
was found in Dunhuang and is kept in the British Museum in London (catalog no.
S5.5478). High-resolution images of the manuscript are available online through
the International Dunhuang Project, at http://idp.bl.uk/. For a study of this
manuscript, see the following;:
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Lin Qitan #kH:#% and Chen Fengjin 58\ 4. Dunhuang yishu Wenxin diaolong
can juan ji jiao ST O MEE G HAL. Shanghai: Shanghai shudian,
1991. Annotated photomechanical reproduction of the manuscript, with
an appendix of those excerpts from twenty-three pian that were quoted in
Taiping yulan.

Principal editions

Starting with a Ming printing in moveable type, prepared by Feng Yunzhong w5
1 in 1504, dozens of late imperial editions of the Wenxin diaolong have survived.
The most important or widely available are the following;:

Zhang Zhixiang JRZ % (1579); reproduced in Sibu congkan*.

Hu Weixin $14E#T (1582); included in Congshu jicheng chubian*.

He Yunzuhong fi] ft H' (1592); included in Han Wei congshu #5133

Wang Weijian THEf#. Wenxin diaolong xungu SCCMEFEFE! (1611). Based on
a punctuated version by Yang Sheng’an #; i, among other texts, and
incorporating Mei Qingsheng’s # &2 phonetic annotations (yinzhu & iT);
frequently reprinted (6th reprint in 1622).

Gujin tushi jicheng 7\ 4B 242 B (1726). Various sections of this work include the
complete text of Wenxin diaolong, chapter by chapter.

Huang Shulin 35Uk (1674-1756). Wenxin diaolong jizhu SCUMEFE#A: (1741).
This is the most influential premodern annotated edition; based on the
commentaries by Mei Qingsheng, Wang Weijian, and others; copied into the
Siku quanshu (1782; Yingyin Wenyuange Siku quanshu* 1478:1-70) and later
printed in Sibu beiyao* and Wanyou wenku ¥4 3)# (Changsha: Shangwu
yinshuguan, 1939).

Ji Yun 4CHY (1724-1805). A revision of Huang Shulin’s Wenxin diaolong jizhu
printed in 1833.

Commentaries

In this selection of modern commentaries, those prepared by Fan Wenlan, Yang
Mingzhao, and Zhou Zhenfu are most often used as standard editions.

Fan Wenlan 1t 30 (1893-1969). Wenxin diaolong zhu SCOREFERT. 2 vols. Beijing:
Renmin wenxue chubanshe, 1958. Based on Fan’s earlier Wenxin diaolong
jiangshu SCORERERR BT (1929-1931) and Wenxin diaolong zhu (1936); full text
accessible online through Academia Sinica (Taipei).

Li Yuegang = FIf| (1906-1985). Wenxin diaolong jiaoquan SCUHESE L. 2 vols.
Taipei: Guoli bianyiguan Zhonghua congshu bianshen weiyuanhui, 1982.
Extensive commentary; among materials in the appendices are a study by
Liu Yusong #Iffi#4 (Qing), “Shu Wenxin diaolong hou” & 30U EELR, with
commentary by Meng Chuanming ¢ {#$#, subcommentary by Li Yuegang; a
biographical study and a discussion of important editions.
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Liu Yongji %17k (1887-1966). Wenxin diaolong jiaoshi 3C.CrMfESEFFE. Beijing:
Zhonghua shuju, 1962 (a revision of his first edition, Shanghai: Zhengzhong
shuju, 1948).

Wang Gengsheng 1% /. Wenxin diaolong duben SCUHEREREA. 2 vols. Taipei:
Wen shi zhe chubanshe, 1985. Appendices include a biographical essay and
catalog of important editions.

Wang Ligi 7% (1912-1998). Wenxin diaolong xinshu SCUMHEREH7 5. Bali daxue
Beijing Zhong Fa Hanxue yanjiusuo tongjian congkan [ &2 E{b 5T ik 2
H5EpriE AR % 1) 15. Beijing: Université de Paris Centre d’Etudes Sinologiques
de Pékin, 1951. Appendices include collections of prefaces and assessments,
collections of references to Wenxin diaolong in premodern texts, editorial
remarks on Wang Weijian’s Wenxin diaolong xungu, and Yang Mingzhao’s
glosses on Liu Xie’s biography (see later).

. Wenxin diaolong jiaozheng 3LV HEAL . Shanghai: Shanghai guji
chubanshe, 1980. Rev. ed. of the 1951 book. Rpt., Wenxin diaolong jiaozhu 15,
Taipei: Mingwen shuju, 1982.

Yang Mingzhao #5 ¥ [} (1909-2003). Wenxin diaolong jiaozhu SCORERERTE.
Shanghai: Gudian wenxue chubanshe, 1958. Modern typeset edition based on
Huang Shulin’s edition; commentaries by Huang and Li Xiang 2%¥ (1859-
1931) in Wenxin diaolong buzhu shiyi 3C.0MESERIETRIE (1909-1911), followed
by Yang Mingzhao’s commentary; numerous valuable appendices: “Liang
shu ‘Liu Xie zhuan’ jlanzhu” 35 BIF 4 25T (from Wenxue nianbao 7 [1941]:
91-96); Liu Xie’s two other extant writings; collections of references to Wenxin
diaolong in premodern texts (listings in bibliographies, historical appraisals,
attributed and nonattributed quotations); a collection of prefaces to Wenxin
diaolong editions, and descriptions of extant editions. See also Yang Mingzhao
in “Commentary without the Text.”

Zhan Ying . Wenxin diaolong yizheng SCUMHERE 275, 3 vols. Shanghai:
Shanghai guji chubanshe, 1989. Most extensive commentary, with descriptive
catalog of extant editions. Available online at Academia Sinica.

Zhou Zhenfu. Wenxin diaolong zhushi LU RESERTFE. Beijing: Renmin wenxue
chubanshe, 1981. Contains an annotated version of Liu Xie’s Liang shu
biography.

Commentary without the text

Huang Kan il (1886-1935). Wenxin diaolong zhaji 3L/ EFEALAC. Beijing:
Wenhua shushe, 1927. Annotations to chapters 1-9, 24-44, and 50;
incorporated into Fan Wenlan’s commentary.

Yang Mingzhao. Wenxin diaolong jiaozhu shiyi SCCoMESERZ ¥4 1E. Shanghai:
Shanghai guji chubanshe, 1982. Contains revised and supplemented version
of Yang Mingzhao’s 1958 commentary Wenxin diaolong jinozhu (384 pp.) and
appendices (490 pp.).
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—— Wenxin diaolong jiaozhu shiyi buzheng SC.CMESERSE TR TE AR IE. Nanjing:
Jiangsu guji chubanshe, 2001. Commentary further revised and supplemented.

Zhang Lizhai 5R3775%. Wenxin diaolong kaoyi SCUMERE S 2. Taipei: Zhengzhong
shuju, 1974. Available online at Academia Sinica.

Selected studies

Wenxin diaolong scholarship is a vast field. Qi Liangde’s bibliography (later) collects
more than six thousand titles published between 1907 and 2005—including a
meager twenty-six works in Western languages. The following list is thus highly
selective and gives priority to Western scholarship.

Cai, Zong-qi, ed. A Chinese Literary Mind: Culture, Creativity, and Rhetoric in
Wenxin diaolong. Stanford, CA: Stanford University Press, 2001.

Fu Zhi AjZ and Tu Guangsheng ¥ J64E, eds. Wenxin diaolong yanjiu lunwen xuan
SCCMIERE A 9 AR SCI%E, 1949-1982. 2 vols. Ji'nan: Qi Lu shushe, 1987.

Gibbs, Donald, A. “Liu Hsieh: Author of the Wen-hsin tiao-lung.” Monumenta
Serica 29 (1970/1971): 117-41. Based on the author’s Ph.D. diss., “Literary
Theory in the Wen-hsin tiao-lung,” University of Washington (Seattle), 1970.

Jullien, Frangois. “Théorie du parallélisme littéraire, d’aprés Liu Xie.” Extréme-
Orient, Extréme-Occident 11 (1989): 99-109.

Kozen Hiroshi #[i& 7. Xingshan Hong Wenxin diaolong lunwenji s 3L 3. Trans.
Peng Enhua i B #. Ji’'nan: Qi Lu shushe, 1984.

Lavoix, Valérie. “Un dragon pour embleme: Variations sur le titre du Wenxin
diaolong.” Etudes chinoises 19.1-2 (2000): 197-247. Based on the author’s
dissertation, “Liu Xie (ca. 465—ca. 521): Homme de lettres, bouddhiste laique
et juge des poetes,” Institut National des Langues et Civilisations Orientales
(Paris), 1998.

Lomova, Olga, ed. Recarving the Dragon: Understanding Chinese Poetics. Prague:
Charles University, Karolinum Press, 2003.

Richter, Antje. “Notions of Epistolarity in Liu Xie’s Wenxin diaolong.” Journal of the
American Oriental Society 127.2 (2007): 143-60.

Rao Zongyi {857, ed. Wenxin diaolong yanjiu zhuanhao 3C.CBEFEWF 7T 255, Hong
Kong: Xianggang daxue Zhongwen xuehui, 1962.

Toda Kogyo F HIiBE, trans. Cao Xu & Jl. Wenxin diaolong yanjiu SCUREFERTST.
Shanghai: Shanghai guji chubanshe, 1992.

Tokei, Ferenc (1930-2000). Genre Theory in China in the 3rd—6th Centuries (Liu
Hsieh'’s Theory on Poetic Genre). Budapest: Akadémiai Kiado, 1971.

Wang Gengsheng. (Chongxiu zengding) Wenxin diaolong yanjiu (FAEIEET) SCOMERE
i} 51. Taipei: Wen shi zhe chubanshe, 1989. Revision of the 1977 ed.; includes
detailed chronological table; study of early prints of Wenxin diaolong.

Wang Yuanhua F 7ot (1920-2008). Wenxin diaolong chuangzuo lun (xiudingben) 3C
Lo RERE AMERR (1B T A). Shanghai: Shanghai guji chubanshe, 1984. Revision of
the 1979 ed.
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Zhongguo Wenxin diaolong xuehui H B SCUHESE S 6, ed. Wenxin diaolong xuekan
SCCMIEREEET) | Ji'nan: Qi Lu shushe, 1983-1992 (six issues). Continued as
Wenxin diaolong yanjiu S0 HEREWTST. Beijing: Beijing daxue chubanshe, 1995-
(seven issues). Proceedings of Wenxin diaolong conferences organized by the
association.

, ed. Lun Liu Xie ji i Wenxin diaolong w3 J¢ 2 SC.OMERE. Beijing:

Xueyuan chubanshe, 2000.

Translations
English

Owen, Stephen. “Wen-hsin tiao-lung.” In Readings in Chinese Literary Thought,
183-298. Cambridge, MA: Harvard University Press, 1992. Extensively
annotated translations of pian 1, 3, 26-32, 34-36, 40, 43—44, 46, 48, 50.

Shih, Vincent Yu-chung (Shi Youzhong jiti /2 i; 1902-2001). The Literary Mind
and the Carving of Dragons: A Study of Thought and Pattern in Chinese Literature.
Hong Kong: Chinese University Press, 1983. Revision of the first ed. (New
York: Columbia University Press, 1959). Reviewed by James R. Hightower,
Harvard Journal of Asiatic Studies 22 (1959): 280-88, and by Donald Holzman,
Artibus Asiae 23 (1960): 136-39.

Wong, Siu-kit, Allan Chung-hang Lo, and Kwong-tai Lam. The Book of Literary
Design. Hong Kong: Hong Kong University Press, 1999. Sparsely annotated.

Yang, Guobin, and Zhenfu Zhou. Dragon-Carving and the Literary Mind. 2 vols.
Library of Chinese Classics Chinese-English. Beijing: Foreign Language
Teaching and Research Press, 2003. Sparsely annotated translation into
English and modern Chinese. Reviewed by Eugene Chen Eoyang, China
Review International 12.2 (2005): 587-89.

European languages

Kral, Oldfich. Duch bédsnictvi fezany do drakil. Prague: Brody, 2000. Annotated.

Lavagnino, Alessandra C. Il tesoro delle lettere: Un intaglio di draghi. Grandi
Pensatori d’Oriente e d’Occidente: Le Tradizioni 3. Milan: Luni Editrice, 1995.
Annotated.

Li Zhaochu. Traditionelle chinesische Literaturtheorie: Wenxin diaolong—Liu Xies
Buch vom prichtigen Stil des Drachenschnitzens (5. Jh.). Edition Cathay 25.
Dortmund, Germany: Projekt Verlag, 1997. Annotated translation of chaps.
26-50.

Relinque Eleta, Alicia. El corazén de la literatura y el cincelado de dragones. Granada:
Comares, 1995.

Japanese

Kozen Hiroshi. Bunshin choryo 3C.LfERE. Tokyo: Chikuma shobo, 1968.
Annotated.
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Mekada Makoto H il 3. Bunshin choryo SCUfE#E. Tokyo: Rytkei shosha, 1986.
Annotated; first published in Mekada’s Bungaku geijutsu ronshii 3UE:E AR5 3L
££ (Tokyo: Heibonsha, 1974).

Toda Kogyo /7 ¢, Bunshin choryo SCURERE. 2 vols. Tokyo: Meiji shoin,
1974-1978. Annotated.

Modern Chinese

Feng Jiachu #Ei4). Yanwen duizhao Wenxin diaolong & SCEHE S RERE. 2 vols.
Huzhou: Wuzhou shuju, 1927.

Li Jingrong 7= 5t¥¢. Wenxin diaolong xinjie LU REREHi . Tainan: Hanlin
chubanshe, 1968.

Lu Kanru Bl i1 (1903-1978) and Mou Shijin £ 1 4x. Wenxin diaolong yizhu L0
JHEBEFE5F. Ji'nan: Qi Lu shushe, 1981.

Zhang Deng 5&J&. Wenxin diaolong xinzhu xinyi SCUREFE B H . Guiyang:
Guizhou jiaoyu chubanshe, 2003.

Zhou Ming J& . Wenxin diaolong jiaoshi yiping SC.UHEFER: FERERT. Nanjing:
Nanjing daxue chubanshe, 2007.

Zhou Zhenfu. Wenxin diaolong jinyi SC/URERE 4. Beijing: Zhonghua shuju, 1986.

Reference works and research aids

Qi Liangde Jik R 1. Wenxin diaolong xue fenlei suoyin 3L UBESEEE 3 FHZR 5],
1907-2005. Shanghai: Shanghai guji chubanshe, 2005. Lists 6,517 studies (or
editions), thematically arranged, with author index and information about
textual history of many editions.

Yang Mingzhao, ed. Wenxin diaolong xue zonglan U RESES: 42 . Shanghai:
Shanghai shudian chubanshe, 1995.

Zhang Shaokang 5%/ i et al., eds. Wenxin diaolong yanjiu shi SCCafE FERFFT 52
Beijing: Beijing daxue chubanshe, 2001.

Zhang Wenxun 5% 3CH)). Wenxin diaolong yanjiu shi SCURERERF 5T L. Kunming:
Yunnan daxue chubanshe, 2001.

Zhou Zhenfu. Wenxin diaolong cidian 3L REFERY L. Beijing: Zhonghua shuju,
1996. Contains separate sections explaining difficult words and phrases,
technical terms, authors, literary titles, secondary criticism and authors,
disputes regarding the Wenxin diaolong; appendices include annotation of the
Yuan dynasty print, collection of Wenxin diaolong prefaces, and descriptive
catalog of extant editions.

Indices

Okamura Shigeru i #}%, ed. Bunshin choryo sakuin CCMHEREZR 5], Hiroshima:
Hiroshima Bunrika daigaku Kanbungaku kenkytshitsu, 1950. Stroke-count
arrangement, based on Huang Shulin’s Wenxin diaolong jizhu as revised by Ji
Yun; no text included.
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Wang Liqi, ed. Wenxin diaolong xinshu tongjian 3C.OEFE B @45 Bali daxue
Beijing Zhong Fa Hanxue yanjiusuo tongjian congkan 15. Beijing: Université
de Paris Centre d’Etudes Sinologiques de Pékin, 1952. Stroke-count
arrangement; supplementary indexes by EFEO romanization and Wade-Giles;
the included text is Wang Liqi, Wenxin diaolong xinshu.

Zhu Yingping K0, ed. Wenxin diaolong suoyin CUMHfEREZR 5. Shanghai:
Shanghai guji chubanshe, 1987. Stroke-count arrangement; four separate parts
for sentences, personal names, titles, literary terms; supplementary indexes
by four-corner system and pinyin; the included text is based on Fan Wenlan’s
Wenxin diaolong zhu (1958). This text is included in the online Chinese Text
Project with a full-text search capability.

Antje Richter
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